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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 



10 those who make Art a study— not of necessity 
with a view to practise it, whether professionally 
or otherwise, but for the sake of gaining an 
intelligent knowledge of its various charac- 
teristics—there is, perhaps, nothing which 
affords more pleasure than to watch the growth 
of the painter's mind as developed in his works ; 
and his progressive skill in acquiring a mastery over the techni- 
calities of his art— whereby is meant form, composition, and 
colour. This knowledge is to be attained by comparing the 
artist's finished pictures of different dates with each other ; and, 
also, yet in less certain degree perhaps, by observing how the 




first idea of a subject is worked out till it becomes a complete 
embodiment of what the painter aimed to represent. His original 
sketches, whether ideal or from the life, form the foundation 
whereon his superstructure is raised, and thus they become most 
valuable aids to the student of his works, and are no less interest- 
ing than they are valuable. And it must not be forgotten that the 
mind of an artist, and the power of his hand to express his con- 
ceptions, are as manifest in a mere outline drawing, however 
roughly executed, and by whatever means, as they are when 
arrayed in all their brilliancy of colour, which is only the dress 
wherein the naked form is clothed. 

In commencing this series of engravings from the " Studies 




Refreshment : Belgium (1840). — Lent by Messrs. Ag 



and Sketches by Sir Edwin Landseer," it may be 
well to recapitulate the statement we made a few months 
since, when announcing the project. It was remarked that " they 
will be selected from the very great number of studies and 
y January, 1875. 1 



sketches that exist in private collections, or have been recently 
dispersed by public auction, the possessors of which have, in 
many cases, generously placed their acquisitions at our disposal. 
It is only requisite to state that the eminent firm by whom the 
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greater portion of the vast Art-treasure was acquired — Messrs. 
Agnew and Sons, of Manchester and London — have kindly and 



liberally tendered their aid to the proper carrying out of this 
undertaking; regarding it, first, as a beneficial mode of Art- 




Reapers Resting : Glen-Fishie (1827). — Lent by H. G. Reid, Esq., Middlesbrough, 



teaching, and, next, as a worthy monument to the great artist." 
Messrs. Henry Graves & Co., who also are in possession of 
very many examples of Landseer's sketches, &c, are lending 
most efficient help, by permitting us to make a selection from 



the drawings and oil -studies of which they are the owners ; 
while it will be seen, from the subjects introduced, that we have 
access to the portfolios of amateur-collectors. 
When the exhibition of Landseer's works was opened last year 




at the Royal Academy, nothing seemed to take the public so 
much by surprise, and to excite more interest, than the range of 
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subject-matter to which, especially in his earlier years, his 
attention had been directed, as seen in the sketches then 
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hanging on the walls. Animals one of course expected to find 
there in rich abundance ; but the studies of landscape-scenery, 
of figures, and, far beyond these, the architectural " bits," both 
interiors and exteriors, included in the exhibition, were of so 
excellent a character as to show that if the artist had made 
either of these his specific pursuit, he would have attained a 
position as high as that with which his name is so distinguished. 
With regard to the landscape-portion of his pictures, it may 
truly be said that it often forms as interesting a part of his 



paintings as the figures and animals that animate them ; and 
precisely so, on account of its truthfulness and poetic treatment : 
in many of his pictures the landscape is superbly grand. If his 
horses and dogs and deer stand unrivalled as the chief actors on 
the stage, the scenery in which they are very frequently located 
enhances wonderfully their pictorial value. No one can fully 
and adequately understand Landseer, or estimate his marvellous 
and varied faculties, without having closely studied his land- 
scape — mountains, moors, glens, and lakes. He was ever a 
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close student of Nature, and watched with penetrating eye her 
every mood, recording with a minute and unerring hand the 
objects and scenes which lay before him. Landseer is com- 
monly spoken of as an animal-painter ; but he was sometimes 
more than this ; and all who have looked beyond his marvellous 
representations of animal life, have found quite enough to show 
his boundless wealth of pictorial resources. Moreover, as a recent 
anonymous writer in the British Quarterly Review observes, 
when referring to Landseer' s Art,—" Its meaning can reach the 
general heart, its beauty be seen by the unsophisticated eye." 



It is not our purpose to make these pages the medium of 
discussing the merits of his finished works, even had we 
space for such disquisition ; our present business is with the 
foundation of his pictures, not with the completed edifice ; with 
the germ, rather than the ripe fruit. The " Studies and Sketches " 
speak so well for themselves, that all we shall think it necessary 
to do is to offer some brief comment on them where it seems ex- 
pedient ; but this must be reserved till the next paper. 

It may, however, be permitted to us to remark that this series 
of engravings can scarcely fail to interest the public generally, 
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who know Landseer only through his finished pictures ; they | will also be of greater value to the student. Landseer was a con- 
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The Braggart (1818). — Lent by Messrs. Agnew. 

summate draughtsman, and in his sketches we see the operation i traced, with few exceptions, through his works down to his latest 
of this faculty in all its fulness. It began with him, and can be | years. Thus the " gallery" now commenced in these pages will, 




At Church : Belgium (1840). — Lent by Messrs. Agnew. 
we are justified in saying, serve the twofold object of instruction | and mental gratification to all who appreciate Art. J. D. 



